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we don't do additions, we do complex equations
nonplus architecture has a simply complex goal: recon!guring !elds of architectural activity.
  
Perplexed by the problematic idea that we live in environments, our practice starts with something 
that seems more clearly obvious: that environments live, and that until we work with the con-
struction of environments in the broadest, complex sense, we will remain ba!ed, caught in dumb 
containers. It's not enough to add things to the world. We need to work with much more complex 
equations.
Agency
Projects select intelligences and capacities to recombine. 
When combined with the enabling constraints of speci"c production platforms, capacities 
#ourish in unanticipated ways to a$ect events that shape our lifeworld. 
As we take shape and hold the features of our world in place, collaborative forms of
 engagement stave o$ discontent and rigor mortis. 
Individually, in small groups and in gatherings with other species and things, we co-select 
the features of our environment and link them to our neighbours' concerns, in shared 
spaces,speculative musings and clouds of unknowing. %e forms most conducive to collabora-
tive work are emergent, not prefabricated.
Our particular architectural process aims less at determining formations, than at triggering emergent 
recon"gurations. We work with the material dispositions of in"nitely recon"gurable ecologies of 
actions, working through open-ended workshop events, spatial manipulation in specu-
lative architectural installations, tweaking a$ective "elds through architecturally 
oriented performance, and through drawings, diagrams and objects. 
We feel that to build systems and structure that don't fall down, we must open prodigious 
planning processes to the "lagree imaginings that hold up to collective concerns.
intelligences  +  capacities
a$ect
Nonplus architecture / Nonplus achitexture 
The meaning of nonplus architexture. 
The non plus has multiple and resonant meanings: 
From the French it means “baffled” 
But it puns on the idea of addition or a non-additive approach consistent 
with out common interests, recognizing and working  
not with addition but complex equations - differential equations, turbulence, 
emergence and the adjacent possible. 
Research agendas and research vehicles 
The increasing recognition of the importance of the  
body-environment relationship 
that integrates physiological and phenomenological dimensions of affect, 
motivation, enaction, theories of embodied, situated and distributed 
cognition and contemporary concerns with the vital materiality and 
material processes. 
… 
‘The relationship of phenomenological experiencing of affect [must be] 
correlated [with] biological processes. This relationship is enactive.  
Ellis suggests that ‘strands of self-organization and biochemistry 
(Kauffman and Monod) with philosophy and psychology (Merleau-Ponty) 
and neuroscience (W. Freeman) be brought together’. (Ellis and Newton 
2000:2,3 
The aim of our joint venture is to explore how environments, by 
design, affect the organism-person in vitalizing ways.  
The work of Arakawa and Gins operates as an exemplar of 
contemporary research that utilizes a wide range of 
accumulated knowledge and knowledge practices to explore 
our contemporary situation. 






'Study for a Baseball Field for the Architectural Body’   Arakawa and Gins.  
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The project 
To examine the design of research that accounts for complexity and body-
wide activity in relation to the environment. (non-reductive method) 
To practise embodied cognition as an enactive, conscious and deliberate 
re-entry into the processes of knowing and acquiring knowledge 
To contribution of arts practice to the study of perception and action: the 
correlation of affect with biological processes (Æffect) 
      
     *** 
Position: ART-Anti-art-  which entails reassembling a common world  
where no activity is given special consideration 
Method: Transdisciplinarity - an effort to deal with disciplinary fractures by  
deploying the logic of one theory/practice (approach) to work in the 
elaboration of another without reducing one to the other.  
Hypothesis: persons are able to perceive,  or more importantly, are able to practice 
the perception of, and the reconfiguration  of, their own sensing.  
… is a science of subjective experiences interconnected to third person science 
by virtue of a new science akin to ecology, and the study of complex processes 
(Gendlin 2000: 109).  
First-person science and 
the science of our own 
fiction 
Studies in affect and studies in effect – invariance and repeatability                        
versus difference and emergence  
in self-organising systems the cooperation of two different (cognitive) actions, 
such as perception and movement, that do not determine one another, is called 
“coupling”  (Kawamoto 2003: 89).  
Trajectories of activity of multimodal neuronal groups through time – 
trajectories built through the reentrant mapping of heterogeneous 
systems’  (Thelen and Smith 1998: 217 in Backhaus 2000: 224).  
sensation forms the boundaries of identity  
We may say that 
perception (as the direction 
of sensation) is a special 
type of movement in which 
all the connecting 
relationships change, yet 
nothing has to move.  
The movement of embodied affect 
In Deleuze (1986) provides a complex description of 
embodied affect:  
 As Kafka has the ape in “A Report to an Academy” say, 
‘it isn’t a question of a well-formed vertical movement 
toward the sky or in front of one’s self, it is no longer a 
question of breaking through the roof, but of intensely 
going “head over heels and away,” no matter where, 
even without moving; it isn’t a question of liberty as 
against submission, but only a question of a line of 
escape or, rather, of a simple way out, “right, left or in 
any direction,” as long as it is as little signifying as 
possible’. (1986 Kafka: Towards a Minor Literature: 6) 
Affect > re-entry > experimentation 
 Affect is the sensation of what favours or prevents, 
augments or diminishes, the powers of life of which we 
are capable each with one another;  
 and it is in something of this same “ethical” sense that 
Deleuze proposes to extract clinical categories  
 (like “hysteria” or “perversion” or “schizophrenia”)  
 from their legal and psychiatric contexts and make them 
a matter of experimentation in modes of life in art 
and philosophy, or as categories of a philosophical-
aesthetic ‘clinic’.    (Rajchman 2000: 
132) 
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The Slought Foundation space 
Walnut Street, Philadelphia, PA 
READING ROOM: EXPERIMENTS IN POSTURE, MOVEMENT & COMPREHENSION 
Curated by JONDI KEANE - April 2008 
Layout of the works in gallery: 
A1 Jondi Keane 
B1 Shaun Gallagher & Theo Lotz 
C & D Alan Prohm 
Street entry ^ 
READING ROOM: experiments in 
posture / movement / comprehension 
   SITTING 
      Installed work 
 RECLINING 
  Installed work 
Standing 
installed work 
Standing - (details) 


Texts for standing experiment 
 1. A thin-thick sheet of specific distance, that distance which is a 
texture that lies between the bed and the ceiling. “Pick it up by 
what corner,” she wondered. [HORIZONTAL UPWARD] 
2. Upon the paper thickened with distance can be read I See the 
Ceiling from My Bed. A line is drawn right across this sentence. 
The line seems to be holding the words back up on the ceiling. 
[HORIZONTAL DOWNWARD] 
3. But the ceiling, the distance from the ceiling, the words and the line 
straight across these have all now been brought to the vertical.  
[FROM BOTTOM UP VERTICALLY ] 
4. The viewer stands facing a vertical slice of the view she’d normally 
see from a horizontal position; she’s come to be in two positions 
at once. [VERTICALLLY FROM TOP DOWN] 
 (Gins 1994 Helen Keller or Arakawa: 225) 
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Workshop in 
architecture and vitality 
The goal of this workshop is to experiment with ways in which 
environmental surroundings might affect our sense of vitality.  Situating 
ourselves in the Ptarmigan Tallinn project spaces, we will explore a 
range of different ways to inhabit, modify and imagine environments, 
and the production of vitality through architectural means. A range of 
activities will be involved in a developmental process that will unfold 
across five days of intensive investigations with various materials, 
movements and models.   
http://liveness.org/vitalitymachines/ 
Scott Andrew Elliott with Pia Ednie-Brown and Jondi Keane 

Summary and Conclusion 
   1. Our collaboration and projects which arise 
from intersections in teaching, research and 
community result in practices and methods by 
which experimentation on self-realisation and 
body-environment relationships can be 
conducted, developed and distributed.  
2. Installation, performance and 
environmental experiments as creative 
research explores enactive ways of 
producing knowledge already at work in the 
production of the body-environment by 
utilising all forms of cognition (top-down and 
bottom-up) and material vitality. 
3. The aims is to make architecture a device 
for moving past “what we know to be going 
on in the body” and working instead to 
increase possibilities for action each time we 
enter-re-enter the (affective) field of 
knowing.      
jondi@deakin.edu.au 
pia@rmit.edu.au 
Nonplusarchitecture@gmail.com 
http://www.nonplusarchitecture.com.au/ 
http://onomatopoeia.com.au/practice/ 
http://jondikeane.com/ 
http://ag3.griffith.edu.au/ 
Thank you  
Cognition is a form of movement  
